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What was the first thing you thought of this morning?

My first thought this morning was about my oldest son’s well-being. He was stung by a scorpion last night—in our 25 years 
in Hawaiʻi, we’ve never had a scorpion in the house, let alone in a bed. The timing is particularly challenging as he’s about 
to embark on a whirlwind of travel: visiting family on my side, attending a reunion cruise on my husband’s side, then 
filming a 3-week cross-country documentary in an RV. After all that, he’ll be home for less than a day before heading off to 
college.

Once I confirmed he was okay, my writer’s mind kicked in. I found myself researching the symbolism of scorpion stings 
and started thinking about a potential short story or personal essay. I’m sure I did that to distract myself from the grief I’m 
feeling about his impending departure, but I’ll take it.

What does your writing schedule/ritual look like?

I’m naturally nocturnal and often do my best writing at night, but family life and juggling multiple jobs and projects have 
forced me to flip my schedule over the past couple of decades. It doesn’t always feel like I’m writing at my best, but you 
work with what you’ve got.

I try to write first thing in the morning before life either goes sideways or my day fills up. I usually start by re-reading my 
last chapter or a couple of previous pages, then continue from there. At the end of my writing session, I’ll edit what I’ve 
written and set it aside to read the next day.

If I’m on retreat or the kids are away, I might revert to my night schedule. I also have moments where I can get a bit man-
ic—I’ll write or revise nonstop for several days, usually because I have a deadline or a brilliant idea that won’t leave me 
alone. I’ll be wrecked for a few weeks after, but it allows me to tackle large ideas or produce a significant amount of pages 
I wouldn’t otherwise manage. I don’t love doing it that way because it’s hard when you have a family (you still have to 
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drive, cook and clean) and it’s hard on you (your sleep suffers the 
most), but sometimes that’s just how it happens.

Why do you teach?

I love to write, and I love to teach. It’s the best of both worlds be-
cause I’m not only sharing what I love, but I get to witness others 
get excited about their own writing and what might be possible 
for their work, too. One of my superpowers is creating origi-
nal curriculum that helps people achieve their goals as writers, 
regardless of genre. I like that I can put my left and right brain 
skills together to make a difference.

For the past few years, I’ve been working a lot in the micro prose 
genre (a short form of 300 words or less), so coming up with new 
and robust programming around how people tell their stories 
using this form has been extremely rewarding. It’s not just about 
teaching—it’s about empowering others to find their voice and 
express themselves effectively, even in such a concise format.

Can you describe a moment or experience that fun-
damentally changed your writing style or focus?

One pivotal experience was how I started writing micro prose. 
For years, I had struggled to write a multi-generational histori-
cal novel based on my mother’s matrilineal line. Despite several 
drafts, I couldn’t make it work. The shift came when I was 50, 
enrolled in the low-residency MFA program at Pacific Luther-
an University’s Rainier Writing Workshop. The program was 
founded by Stan Ruben and Judith Kitchen, whom I consider 
the mother of micro and short form narratives. My mentor at 
the time, Rigoberto González, also wrote prolifically in the short 
form.
Suddenly, the story I wanted to tell was distilled into 36 prose 
poems of 300 words or less. Some were published as micro es-
says, micro narratives, even flash fiction. This collection became 
Other Small Histories and won the Poetry Society of America 
Chapbook Fellowship Award, judged by Patricia Smith. Here 
I was, an author who wrote novels that clocked in at 80,000-
110,000 words, but yet it was micro prose that set my story free.

What projects are you working on?

I’m in final revisions for a novel which, like many things, is 
taking longer than I would like. I’m also working on a collection 
of 108 micro essays about my mother. She decided to become 
a Buddhist when she was in her mid-fifties, about the age I am 
now. I was in my early twenties when she told me, “I am no 
longer your mother.” It took me a while to wrap my head around 
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that and what it really meant. She still lives with several other Buddhist practitioners, reading the translating sutras full-
time—I’m going to visit her in a couple of days. This project has led me to explore complex aspects of our relationship, and 
how her choices contributed to my own sense of self and family.

How can we find you?

I made the decision to stop being active on social a couple of years ago. While I maintain my long-standing accounts, I’m 
no longer actively engaged. This decision was sparked by an unsettling experience: my husband’s profile was hacked. I 
watched as the hacker dismantled his account, making off with our photos and family history. At one point, they even 
changed my husband’s name on one platform, briefly making it appear as if I was married to a completely different person.

I’m still on LinkedIn (@dariengee) though not a lot of creatives hang out there. I have two websites, my author site 
(dariengee.com) and my teaching site (writer-ish.com), as well as a newsletter, which are the best ways to stay in touch 
with me.

 

About DARIen:

Darien Hsu Gee is the author of five novels published by 
Penguin Random House, translated into eleven languag-
es. She received the Poetry Society of America’s Chapbook 
Fellowship award for Other Small Histories and a Hawaiʻi 
Book Publishers’ Ka Palapala Poʻokela Award of Excellence 
for Writing the Hawaiʻi Memoir. Darien recently served as 
executive editor for Nonwhite and Woman: 131 Micro Es-
says on Being in the World, winner of a silver IPPY award. 
Her collection of micro essays, Allegiance, won a bronze 
IPPY award. Her hybrid essay on chef and trailblazer Joyce 
Chen, “Head of the Table,” is forthcoming in Fast Famous 
Women (Woodhall Press, 2024). Darien teaches in the 
Writers’ Program at UCLA Extension and at Writer-ish.com.

http://dariengee.com
http://writer-ish.com
http://Writer-ish.com
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